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What is Turnitin Feedback Studio?

The new Feedback Studio provides a new 'layered' view to the existing Originality Report and GradeMark features of Turnitin. Feedback Studio combines these existing ‘Turnitin Classic’ features into a single set, accessed when you view a student paper. All the original tools that were previously available to check originality to provide feedback on student work are still available.

Feedback Studio has been developed to provide a clearer, simpler interface to check originality and engage in online marking. It is important to note that Turnitin is still accessed in exactly the same way. The assignment inbox and how you access student submissions has not changed. Feedback Studio has been developed to check originality and grade/annotate work more easily.

Opting in or out of Feedback Studio?

The new interface for Feedback Studio looks considerably different from Turnitin Classic, so there should be no doubt which one you are using.
To use the new Feedback Studio, you will see a link at the top of the screen to ‘Try the new Feedback Studio’ when you are viewing a student paper. This will switch you to Feedback Studio:
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To revert to Turnitin Classic, you will see a link at the bottom of the screen to ‘Revert to Turnitin Classic’. The view will revert to Turnitin Classic:
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Please note:
1: If you are switching between versions, we recommend that you do not do this whilst you are in grading/providing feedback on student work.

2: If you are using Feedback Studio, the default view for students when accessing papers will be Feedback Studio too. 

Timeframe for switch

Turnitin Classic is currently the default view when accessing student papers in Turnitin (via Blackboard). The facility to switch to the new Feedback Studio is available from 13th February 2017. The switch to Feedback Studio will occur during August 2017, before the 2017/18 academic year. From this date, Turnitin Classic will no longer be available. Full, in depth, CELT support guides for using Feedback Studio will be available in March 2017. 

We encourage you to try the new Feedback Studio prior to the switch in August 2017. CELT will be running staff development sessions on using the new interface. You can also arrange to spend some time with your ELT Project Officer.

What's different in Feedback Studio?

The following below outlines the key differences in the new Feedback Studio:

1. The user interface has changed. As with Turnitin Classic, you have the ability to view the originality report and ‘GradeMark’ features separately, but with the new Feedback Studio, you can also ‘layer’ these two on top of each other.
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2. In Feedback Studio, you can navigate using the blue (GradeMark/feedback features) or red (Originality) menu buttons. The features available here are similar to that of Turnitin Classic. E.g. the example below shows the Rubric feature:
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3. The student paper adjusts automatically to the size of your screen. You can still adjust the zoom as before using the slider.

4. Compatibility with mobile devices has improved. Students should be able to see their feedback/grade on smartphones easier.

5. Your QuickMark comments will have your initials next to them. This can be particularly useful for second marking. 
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6. You can use text formatting and hyperlinks in QuickMarks, free Text Comments and in the Feedback Summary (formerly called ‘General Comments’).
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7. The ‘View all Comments / Feedback’ option has been removed. The Submission information now shows the quantity of QuickMarks and Comments.
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8. The total word count appears at the bottom on the screen on a student paper.
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More information

Please see the current Turnitin Feedback Studio for Instructors guide for more detailed information on using Feedback Studio.
[bookmark: _GoBack]
The 'question mark' button of the top right of the screen on a student paper also directs you to common guidance information:
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Royal Academy of Arts was founded through a personal at o King George
1 0n 10 December 1768 with a mission o promote the arts of design in Britain
through education and exhibiton. The motive in founding the Academy was.
twofold: o raise the professional status of the artst by establishing asound
system of training and expert judgement in the arts, and to arrange the
exhibiton of contemporary works of artataining an appropriate standard of
excellence. Supporters wanted to foster a national school of art and to encourage
appreciation and interest in the public based on recognised canons of good taste.

Richard Vallance
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Fashionable tate in 19th-century Britain was based on continental and
traditional art forms, providing contemporary British atistslitle opportunity to
sell thels works. From 1746 the Foundling Hospital, through the eforts of
William Hogarth, provided an early venue for contemparary artstsin Britain.
‘The success of this venture led to th formation of the Socety of Arists of Great
Britainand the Free Society of Artsts. Both these groups were primarily
‘exhibiing socities; thir niial success was marred by Internalfactions among.
the artst. The combined vsion of education and exhibition o establisha
nationalschoolof artset the Royal Academy apart from the other exhibiting
Soctetis. It provided the foundation upon which the Royal Academy came to
dominate the art scene ofthe 16th and 19th centuries, supplanting the earler art
Socleties.

10 gain royal patronage and fixancial support of the Academy, and it was
founded in 1768. The painter oshua Reynolds was made Isfirs presiden.
Francis Milner Newton was elcted the firs secretary,a posthe held for two
decades until his resignation n 1788.

‘The instrument of foundation,signed by George Il on 10 December 1768, named
34 founder members and allowed for a total membership of 40. The founder
‘members were Reynolds,John Baker, George Barret, Francesco Bartolazzi,
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Sir William Charsbers, a prominent architec,used his connections with George
10 gain royal patronage and financial support of the Academy, and it was
founded in 1768. The painter Joshua Reynolds was made s firs presiden.
Francis Milner Newton was elcted the firs secretary,a posthe held for two
decades until his resignation n 1788.
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Submission Details

Submission ID 66110313
Submission Date 18-Jan-2017 11:24AM
Submission Count 1

Last Graded Date 18-Jan-2017 11:24AM
QuickMarks N/A

Comments N/A

File Name. submission.docx

File Extension docx

File Size 140.79K

Character Count 11963

Word Count 2239

Page Count 5

Turnitin for iPad® class access code

To link your account in the Turnitin for iPad app, an
access code is required. Learn more
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‘Willilam Hogarth, provided an early venue for contemporary artists in Britain.
The success of this venture led to the formation of the Society of Artists of Great
Britain and the Free Society of Artists. Both these groups were primarily
exhibiting societies; their initial success was marred by internal factions among
the artists. The combined vision of education and exhibition to establish a
national school of art set the Royal Academy apart from the other exhibiting
societies. It provided the foundation upon which the Royal Academy came to
dominate the art scene of the 18th and 19th centuries, supplanting the earlier art
societies.

Sir William Chambers, a prominent architect, used his connections with George
111 to gain royal patronage and financial support of the Academy, and it was
founded in 1768. The painter Joshua Reynolds was made its first president.
Francis Milner Newton was elected the first secretary, a post he held for two
decades until his resignation in 1788.

The instrument of foundation, signed by George 111 on 10 December 1768, named

34 founder members and allowed for a total membership of 40. The founder
momhore wars Rovanlde Iohn Raker Goaros Rarrat Francacen Rartolozzi
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